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Returning to Knoxville Opera after performing the title role in last season’s Norma was Rochelle Bard, a coloratura soprano who has been feasting on top bel canto roles of late. That glorious flexibility and edge served her well as Leonora, a lady in waiting for the Princess of Aragon and love interest of Manrico. Bard brings a genuineness and confidence to the roles she sings, and, in the case of Leonora, an intelligent and complex portrayal of substance. This seemingly natural dramatic ability combined with her captivating coloratura maintained her position as an equal partner in the magnificent foursome.   -Alan Sherrod, Knoxville Mercury                 
Bard was magnificent in her debut as the chief Druid priestess, Norma, handling the visceral lows with richness and intent and the highs with confidence wrapped in a tender but brilliant softness. Equally important, she carried off the dramatic contrast between the grandeur of confident matriarchal strength and the rage of a spurned woman with as much believability as can be wrung out of the role.

Although one expects great things from Norma’s Act I aria, “Casta diva,” Bard surprised even me with a beautifully constructed and achingly gorgeous delivery, at times soft as a whisper, and at others thrilling in its altitude. Her ability with coloratura details ranged from enticing to lyrical, without a hint of ostentation so common in divas of yore. Clearly, this should be the first of many Normas for Bard.  -Metro Pulse Magazine
All four women were played by Soprano Rochelle Bard, who was able to switch characters seamlessly. As the robot, she was hilarious and nailed the high notes in the famous automaton aria. As the sad, dying singer she was unrecognizable from before, going from funny to lamenting. Her third metamorphosis was downright frightening: the sweet girl from the previous act was now a malicious femme fatale. Bard’s transformative ability is uncanny — I had to double check the program to make sure that they were all the same woman. Her appearance, acting and singing were adjusted, in each case resulting in an astonishing display of versatility.                                -Be'eri Moalem, San Francisco Classical Voice
Stealing the scenes in which she performs, however, is Rochelle Bard, who portrays Donna Anna. From first appearance to her last, Bard is passionate and emotional and her soprano is full of pain and power. She is a heart-felt delight every time she opens her mouth. Her dynamics are particularly outstanding, from the softest whisper of pain to a strong declaration of revenge. She becomes the strength of the production.                - J.Wamsley, USU Statesman
Opera Company of Middlebury presented a staged concert version of La Traviata that packed more wallop than most fully staged productions. It gave it intimate feel musically, and was very direct musical theater. And musical theater is what soprano Rochelle Bard, who played Violetta, is all about. Bard became Violetta not only with convincing acting, she incorporated the character and her joys and woes into her vocal deliver, much in the way that made Maria Callas a legend.   -Jim Lowe, Vermont Today
